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RECENT ACCESSIONS TO THE CLARENCE BUCKINGHAM 
COLLECTION 


NE of the greatest collections of 
O prints in this country is that formed 
by the late Clarence Buckingham. 
Catholic in his taste as he was aristocratic 
in his feeling for quality, Mr. Buckingham’s 
collection presents a historical survey of 
print-making in examples of rarity and 
fineness. Since 1913, shortly after his 
death, his prints have been kept in the In- 
stitute as a separate collection. To their 
number there are being added constantly 
works of the same high distinction. It is 
with deep gratitude and pride that The Art 
Institute is now exhibiting the latest ad- 
ditions to the Clarence Buckingham Col- 
lection. 
Regarding these prints in chronological 
order, we have first the “Letter b” by the 


“THE MORRIS DANCE,”’ ENGRAVING BY ISRAHEL 
VAN MECKENEM, GERMAN, D. 1503. THE 
CLARENCE BUCKINGHAM COLLECTION. 


Master E. S.’ (active c. 1450-1470), who 
stands close to the beginnings of the art of 
engraving as a means of taking multiple 
impressions on paper. Master E. S. whose 
output was prodigious probably learned the 
craft from the Master of the Playing Cards 
at Basle or some close-lying town on the 
Upper Rhine. To his teacher’s painter- 
like method of broad parallel lines of shad- 
ing, he with a goldsmith’s finesse added a 
system of cross-hatching. His qualities 
are well demonstrated in this single letter 
from his grotesque alphabet in which he 
proves himself a Gothic artist in his de- 
light in the fanciful and chimeric. If the 
“Letter b” possesses more of grace than 
gaucherie (a quality not always found in 
other prints by him) it is because the 
Master E. S., who was not necessarily im- 
pervious to charm of form, had greater 
success in restricted compositions. Here, 
untroubled by problems of setting, he has 
upon a blank page formed his letter by a 
rhythmic grouping of human figures bound 
together by attendant dogs and birds. 

With Schongauer of Colmar (before 
1440-1491) we come to the first engraver 
who takes rank as artist rather than crafts- 
man. His greater refinement is well ex- 
emplified in the “Coat of Arms with the 
Swan.”* (Illustrated on page 20.) 


1 Max Lehrs, Geschichte und Kritischer Katalog des 
Kupferstichs wm XV Jahrhundert, Vienna, 1910, 
11.357.284. Engraving, 137 x 113 mm. pl. One of 
seven known impressions. Formerly in the collections 
of Clément and of Yorck von Wartenburg. The 
plate was copied by Israhel van Meckenem. 


2 Lehrs, opus cited, V.345.97. 78 mm. diam. en- 
graved surface. The coat of arms accords with 
that of the House of Tettikofen in the Province of 
Constance, also with that of Hans von Strassburg. 


or the von Schwangow family. The plate was 
copied in reverse by Wenzel von Olmiitz, Lehrs 
V1.268.75. The swan was copied in reverse on the 


‘Denarius-Six” of the Anonymous Playing Cards, 
Lehrs, IV.294.122. 
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The influence of the Master E. S. per- 
vaded German and Netherlandish work of 
the fifteenth century. Israhel van Meck- 
enem (d. 1503) of Bocholt on the Lower 
Rhine retouched some of the plates of E. S. 
which he found in the studio of the Nether- 
lands Master W with the Gable.* Israhel 
like so many of his contemporaries started 
life as a goldsmith. 


“The Morris Dance” or “The Dance 
for a Prize”’* is distinguished in his 


production as belonging to the group of 
plates similar in style to the “Martyr- 
dom of St. Stephen,” which constitute his 
earliest original engravings.” In a rec- 
tangular hall four men dance exaggerated 
steps to the music of pipe and drum played 
by a single musician. Against a three-part 
open window the lady of the prize stands. 
Behind her the townspeople press against 
the window sill. Full of vivacity and com- 
petent in expression, he has succeeded in 
presenting a curiously harmonious com- 
position of interlocking forms within the 
circle. His style is marked by the same 
nervous vitality and crispness which char- 
acterizes Northern Gothic stone carvings. 
Israhel used this theme once again in a 
decorative panel.° 

Another and more stately scene of medie- 
val merry-making is “The Grand Ball” * by 
the Master M Z. The date is 1500, the 
place in all likelihood, Munich. The 
Master M Z, who was probably a native 
of Bavaria, has never been identified, 
though many names, especially that of 
Matthius Zasinger, have been given him.” 
That he was familiar with the early en- 
gravings of Diirer, his own work gives 
evidence time and again. Two others of 
his prints showing the different phases of 
his style are in the exhibition, the humor- 


3 Max Geisberg, Der Meister der Beriiner Passion 
und Israhel van Meckenem, Strassburg, 1903, pp 
91-97. 

*Lehrs, opus cited, 1X.402.512.11. 173 mm. diam 
engraved surface. Collections: British Museum 
duplicate; Gottfried Eissler. 

*Geisberg, opus cited, 
Martyrdom of St. Stephen” 
executed c. 1476. 

*Lehrs, opus cited, 1X.457.617. 

*Lehrs, opus cited, VIII.367.17. 221 x 315 mm. 
engraved surface. Early impression with the water- 
mark of the high crown. 

*Lehrs, The Print XVI 


pp. 107-109. “The 
was in all probability 


Collector’s Quarterly, 


(1929), 207. 


“THE LETTER ‘B’ ’’ ENGRAVING BY THE MASTER 
E.S.. GERMAN, ACTIVE C. 1450-1470. THE 
CLARENCE BUCKINGHAM COLLECTION. 


ous “Aristotle and Phyllis” ° and the saintly 
“Christopher.” *° In the former the Ren- 
aissance timidly appears in a nude statue 
decorating a column of the gateway; in the 
latter an interest in mythology causes him 
to people the stream with a mermaid and 
two combatting sea-gods. 

The transcendant genius of the fifteenth 
century in the North was Albrecht Diirer. 
Four of his prints, two woodcuts and two 
engravings, are among the additions to the 
Buckingham Collection. Earliest of them 
is the woodcut, “The Beheading of St. 
Catherine. Made about 1498, it is 
close in style to the Apocalypse series. 
Diirer, still the Gothic master, awed by 
the drama of the miracle, sincere in his 


» Lehrs Geschichte und Kritischer Katalog, 
III.377.22. Engraving, 180 x 129 mm. pl. Water- 
mark Coat of Arms of Cleve (?). Aristotle, 


despite his warning to Alexander about the cunning 
of women, allows himself to be bridled by Phyllis 
and ridden about the garden. 

%” Lehrs, opus cited, VIII.350.3. 186 x 130 mm. 
engraved surface. Watermark: Unidentified letter 
resembling in design Briquet 9842, would indicate 
Collection: Waldburg- 


Vienna, 1932, 


1 Joseph Meder, Diirer-Katalog, 
Watermark: 


236 b. 385 x 281 mm. printed surface. 
large Reichsapfel. 
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conviction of heavenly intervention, allows 
his attention to be drawn as much to its 
romantic setting as to his theme. He de- 
lights in the Oriental costumes of the pagan 
emperor and his followers; he studies 
anatomy in the figure of the executioner; 
he glories in a tumult of action. Yet with 
all his crowding of the scene he never for- 
gets that for each pencilled line he sets 
upon the block, the formschneider must cut 
two. Much of the strength of Diirer’s work 
is in his trueness to his medium. His prog- 
ress was ever towards greater simplifica- 
tion with a determined focusing of interest 
upon the central motif. There could be 
no greater contrast than to look from the 
tempestuous scene of the “St. Catherine” 
to the majestic “Portrait of Ulrich Varn- 


3 


“THE RAISING OF LAZARUS,” ENGRAVING BY LUCAS VAN LEYDEN, 
DUTCH, 1494-1533. THE CLARENCE BUCKINGHAM COLLECTION. 


biiler” of 1522." Classic in its repose, 
forceful in its characterization, this is one 
of those supreme portraits, which above 
their likeness to an individual express the 
spirit of a whole race of men. 

First of the two engravings is the “Her- 
cules” or “The Effects of Jealousy’”® done 
about 1500. As in the “St. Catherine” he 
finds here satisfaction for a number of 
interests. Anatomy, landscape, and botany 
are his triple preoccupation in this plate 
in which he achieves unity by a pyramidal 
massing of forms. 

From the year 1519 is the delightfully 
human little genre scene of “The Peasants 
at Market” ™ which again shows the re- 
straint Direr was placing upon himself 
in his later work. Here every irrelevant 
detail of setting has been 
mercilessly excluded. 

Lucas van Leyden, who was 
later in life to be influenced by 
Diirer and then by Marcan- 
tonio to the point of losing his 
originality, began his career by 
doing engravings distinguished 
both by their technical pro- 
ficiency and__ independence. 
Though in the three prints ex- 
hibited here his subjects are 
religious, in type and costume 
he remains true to Nether- 
landish realism. Born in 1494, 
he was only fourteen when he 
engraved the “Mohammed and 
the Monk Sergius” of 1508, 


12 Meder, opus cited, 256.1, before 
d. Woodcut, 432 x 326 mm. printed 
surface. Varnbiler, the friend of 
Erasmus and Pirkheimer, in 1507 be- 
came Protonotary of the Supreme 
Court of the Empire and its Chancel- 
lor in 1531. The drawing for this 
woodcut, in the same size but in re- 
verse, is in the Albertina, Vienna. 

%3Meder, opus cited, 63.II.a. 
Campbell Dodgson, Albrecht Diirer, 
London, 1926, 29.II. 324 x 225 mm. 
pl. Watermark: High Crown. Col- 
lections: Lely, Weber, Yorck von 
Wartenburg. Drawings of details 
exist, themselves based on Italian 
work. 

4 Meder, opus cited, 89 b. 117 x 
74 mm. engraved surface. 

% Eugéne Dutuit, Manuel de 
l'Amateur d’Estampes, Vol. V, 
Paris, London, 1882, 78.126. 
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his earliest dated plate. The 
“Raising of Lazarus”’” and 
“Jephtha’s Daughter Going 
Out to Meet Her Father” 
must have been done at the 
same time. They would be 
proud achievements for an 
artist in the fullness of his 
career. 

Master of the lighter mood 
in Northern art which recurs 
in the fairy tales of the 
Brothers Grimm, was Lucas 
Cranach, the Elder (1472- 
1553), court painter to the 
Elector of Saxony. In “The 
Rest on the Flight into 
Egypt,” a woodcut of the 
year 1509, his charm far over- 
shadows his too crowded com- 
position, delightful in its de- 
tail. Cranach was one of the 
first artists to do chiaroscuro 
prints. The block for this 
woodcut provided the black 
and white key-block for a chia- 
roscuro rendering of the sub- 


“CHRIST CARRIED TO THE TOMB,’ ETCHING BY REMBRANDT, 


ject. DUTCH, 1606-1669. THE CLARENCE BUCKINGHAM COLLECTION. 


From the maturity of the 
earliest French engraver, Jean Duvet’ 
(1485-c.1501), are two engravings, “A 
King receiving a Present from a Hunter” ™ 
and “A King Pursued by a Unicorn. 


21 


engraved surface, 288 x 218 mm. Watermark: 
Crowned shield with three fleur-de-lys, letter I 
pendant. While Mohammed lay in a drunken 


stupor, his servant having killed the Monk Sergius 
put the sword into Mohammed’s hand so as to cause 
him to believe that he had committed the crime. 
From that time Mohammed prohibited wine 

% Dutuit, opus cited, V.59.42. engraved surface, 
281 x 200 mm. with crown. 
letter D pendant. Collection: St. John Dent, Paul 
J. Sachs. 

17 Dutuit, opus cited, V.54.24. engraved surface, 
272 x 194 mm. The subject may more likely be 
Abigail going to meet David. 

$F. Lippmann, Lucas Cranach, Berlin, 1895, No. 
23. 287 x 192 mm. printed surface. Watermark 
in distinguishable, may be small ox head. The arms 
which appear in the print are those of the Elector 
of Saxony. 

For an account of Duvet see the article by A. 
E. Popham in The Print Collector’s Quarterly, 
VIII (1921), 123-150. 

Robert-Dumesnil, Le Peintre-Graveur Frangcais, 
Paris, 1841. V.28.54(1) engraved surface, 218.5 x 
393 inm. Watermark: Bunch of grapes. Collection: 
Max Egon, Prince of Furstenberg. 

1 Robert-Dumesnil, opus cited, V.29.55(2). 217.5 x 
391.5 mm. pl. Watermark: rectangle with flower(?). 


Conceived with the two-dimensional 
quality of tapestry design and the same all- 
over patterning, they show Duvet’s depend- 
ence on  Raphaelesque-Michelangelesque 
models of the Fontainebleau School. 

From the seventeenth century the Buck- 
ingham Collection has acquired two of 
Rembrandt’s etchings to add to its rich 
stock of that master’s work. Space will 
permit only the briefest mention of one of 
them. It is the marvellous little “Christ 
Carried to the Tomb” ® of c. 1645, in which 
with the barest delineation in high light 
and the most subtle suggestion of shadow, 
Rembrandt conveys the world sorrow of 
the scene. DorotHy STANTON. 


Collection: Max Egon, Prince of Firstenberg. 
These two prints belong to the series of the Unicorn, 
which refers in some way to the romance of Henry II 
and Diane de Poitiers. From them Duvet was known 
as the Master of the Unicorn. 

#2 Arthur M. Hind, A Catalogue of Rembrandt's 
Etchings, London, 1923, No. 215. Etching with 
drypoint, 130 x 108 mm. 
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A PAIR OF JAPANESE PAINTED SCREENS OF THE SEVENTEENTH CENTURY WITH THE SUBJECT 
OF THE MUSHASHI PLAIN, PURCHASED FROM THE NICKERSON FUND. 


TWO JAPANESE SCREENS IN THE NICKERSON COLLECTION 


position almost unique in the history 

of the world’s art, and have no 
counterpart in the products of any other 
country although there is little doubt that 
certain types of screens existed in China 
at an early date and were imported into 
Japan. There is little literature in Eng- 
lish on the subject and it is difficult to find 
much material for a discourse thereon. In 
the catalogue of the remarkable exhibition 
of Japanese screen paintings held by the 
Boston Museum of Fine Arts last winter, 
Robert T. Paine, Jr., writes an a!l too short 
preface which it is hoped will be expanded 
in catalogues of future sections of the 
exhibition. He states that the classic paper- 
hinged screen such as serves to bear the 
decorations of the great artists of Japan 
was a type adapted from Corea, but not 
in the final form given it in the country of 
its adoption. 

The Boston Museum owns the finest 
collection of screens outside Japan. The 
Art Institute of Chicago owns exceedingly 
few, so the two recently added are of great 
importance to our collection because they 
are of fine quality and because they some- 
what increase the scope of our collection 
in a field which it is very difficult to aug- 
ment. 


J painted screens occupy a 


‘Two years ago we were fortunate in se- 
curing a pair of screens by Tannyi (1602- 
1674), depicting sages amid landscapes 
with waterfall. They were powerfully 
painted in ink with traces of color, but the 
general effect is monochrome. The newly 
acquired screens are of quite a different 
type, being painted in full color upon a 
background ef gold leaf laid in squares. We 
cannot ascribe them with certainty to any 
particular artist, but they are of a type 
popular in the late seventeenth century and 
may be thus dated. Almost all six-fold 
screens of the period were designed as 
pairs, half of the composition going on one, 
and half upon the other. Nevertheless so 
nicely were the different sections of the 
composition balanced that one screen did 
not as a rule appear awkward without the 
other. Our screens are unusual in their 
symmetrical composition, and _ represent 
a favorite subject. They are called Aki no 
Nanakusa, or the Seven Grasses (or 
flowers) of Autumn and show, on one, the 
sun, and on the other, the moon, rising 
over Musashi plain and seen through the 
waving stems and blossoms of these grace- 
ful plants. The sun, as is the convention, 
is red, and the moon white. The ground 


from which the plants spring is a green 
rather stronger than olive, and the colors 
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ONE DEPICTS THE SUN, THE OTHER THE MOON SEEN THROUGH, “THE SEVEN GRASSES OF AUTUMN” 


of the flowers are very true to nature. 
The color is quite worn in places, but 
the general effect is extremely harmo- 
nious, and the crisp sweeps of the brush and 
the unhesitating delineation of the delicate 
flower forms are admirable. The plants 
represented are the hagi (bush-clover), 
ominameshi (valerian), kiku (chrysanthe- 
mum), nadeshiko (wild carnation), suzuki 
(eulalia grass), asagao (morning glory). 
To flower-loving people like the Japanese 
these names bring far more vivid images 
than they would to us, for the flowers were 
the subjects of poets and painters and had 
had their own special folklore for hundreds 
of years. Indeed it is possible that the 
owners of these very screens had many 
times been called upon to write verses 
on the flowers here represented, merely as 
a polite accomplishment to be expected of 
any well-bred person. 

The most gorgeous of the gold-decorated 
screens were of the Momoyama period, 
1568-1615, and the great names of this 
period were Koetsu and Sotatsu. It is 
hardly to be hoped that we may ever ac- 
quire outstanding examples of the work of 
these great men. We may, however, be 
certain that these screens have achieved 
something of their success from the glow- 
ing traditions carried over from these 
earlier generations and are not unworthy 
of representing one type of Japanese screen 
painting. CHARLES FABENS KELLEY 


GOODMAN THEATRE 
HE fifth production of the Mem- 
I bers’ Series will open on February 
8th. The play will be Martinez 
Sierra’s masterpiece “The Cradle Song,” 
made famous in the United States by its 
production a few years ago by Miss Eva 
Le Gallienne, when she included it in her 
repertory in New York. The play became 
at once one of the most popular produc- 
tions of the group. 

The reasons for this are not difficult to 
discover. It deals with the fundamental 
urge to motherhood, at once the commonest, 
most normal, and finest instinct of a 
woman. Here it expresses itself in a 
group of nuns on whose doorstep some 
mother had left an infant daughter. <A 
child within the walls of a nunnery—per- 
haps not an extraordinary idea, but fraught 
with possibilities of humor and _ pathos. 
Martinez Sierra loses none of the possi- 
bilities either of humor or pathos, nor 
the richness of the background of a con- 
vent or the characterization of the nuns. 

The play will be given on February 8th, 
gth, roth, 11th, 12th, 13th, and 15th, with 
a matinée on February 11th. 

The current play of the Children’s 
Theatre is “The Prince and the Pauper” 
—a story loved by every child. The dram- 
atization is by Charlotte B. Chorpenning. 
It will be given on Saturday afternoons 
throughout February. 
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WINTER PROGRAM OF LECTURES BY DUDLEY CRAFTS WATSON 
FREE TO MEMBERS OF THE ART INSTITUTE 
(Unless otherwise stated, the programs are given by Dudley Crafts Watson) 
Change of address—Members are requested to send prompt notification of any change of 
address to Guy U. Young, Manager, Membership Department. 


A. A CLINIC OF GOOD TASTE 
Crarrs WATsoN. Monpays 2:30 P.M. Fullerton Hall. 


Practical answers to problems of home decoration and the uses of the Fine Arts. 
FEBRUARY 1—Periods and How to Mix Them. George Buehr. 8—Planning a Room. George 
Buehr. 15—The Romance of Furniture through Five Centuries. Amy Noble 

Maurer. 22—Good Taste in Gems and Metal. Frank Gardner Hale. 
1—Good Taste in Chairs. 8—Good Taste in Couches. 15—Good Taste in Tables 


MARCH 
and Mirrors. 22—Good Taste in Fabrics. 29—Good Taste in Rugs. 


B. EVENING SKETCH CLASS FOR NOVICES 
Monpays 6:00 to 7:45 P.M. Fullerton Hall. 

Mr. Watson and Mr. Buehr. This is a class for those who have never tried to draw 
and a practice hour for accomplished artists. Sketching materials at a nominal cost. 
January 4 through May 1o. 

Cc. GALLERY TALKS ON THE PERMANENT AND LOAN COLLECTIONS 
GEorGE BUEHR. TUESDAY, 12:15 NOON. 
KEY PICTURES OF THE RENAISSANCE AND AFTER 


FEBRUARY 2—Titian—Education of Cupid. 9—Caravaggio School—The Resurrection. 
16—El Greco—Assumption of The Virgin. 23—Tiepolo—Armida and Rinaldo. 
MARCH 2—Hubert Robert—Views of Rome. 9—Rembrandt—Girl at Open Half-Door. 
16—Reynolds—Lady Sarah Bunbury. 23—Boutet de Monvel—Joan of Are. 


30—Seurat—La Grande Jatte. 
D. SKETCH CLASS FOR AMATEURS 
FRIDAYS, 10:00 to 12:00 Noon. Fullerton Hall. 

Mr. Buehr. This class continues the work of the past years, but is also open to those 
who have never attempted self-expression through drawing. Criticisms are given weekly 
and home work is assigned and credited. Sketching materials are supplied at a nominal 
cost. Each class is a complete lesson. January 8 through May 14. 

E. ART PILGRIMAGES 
Dubey CraFrs WATSON. Fripays 2:30 P.M. Fullerton Hall. 
s—Some Aspects of Modern Mexican Mural Painting. Daniel Catton Rich. 12— 


FEBRUARY 
Chicago Silhouettes. Herma Clark. 19—Early American Inns and Historic 
Homes. Amy Noble Maurer. 26—The Understanding of Oriental Art. 
Charles Fabens Kelley. 

MARCH s—Russia’s Contribution. 12—Six Modern Masters. 19—The Enjoyment of 


Sculpture. 26—Monsalvat. 
F. GALLERY TALKS ON THE CURRENT EXHIBITIONS 
DupLey CraFTs WATSON. FRIDAYS, 12:15 NOON. REPEATED AT 7:15 P.M. 
FEBRUARY 5—Forty-First Annual Exhibition by Artists of Chicago. George Buehr. 
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Fesruary (Continued) 12—Forty-First Annual Exhibition of Artists of Chicago and Vicinity. 
George Buehr. 19—Forty-First Annual Exhibition by Artists of Chicago and 
Vicinity. George Buehr. 26—Forty-First Annual Exhibition by Artists of 
Chicago and Vicinity. Helen Mackenzie. 

Marcu 5—Forty-First Annual Exhibition by Artists of Chicago and Vicinity. 12—Our 
Oriental Masterpieces. 19—Sixteenth International Exhibition of Water 
Colors. 26—Sixteenth International Exhibition of Water Colors. 


SUNDAY AFTERNOON TRAVEL LECTURES 


Dubey Crarts Watson (unless otherwise stated). 3:45 P.M. Fullerton Hall. 


ApMISSION Firry CENTS 
Members, their immediate families, and out-of-town visiting guests admitted free. 
Members’ Guest cards not accepted at these lectures. 
Fesruary 7—The Obelisk of Luxor in the Place de La Concorde, Paris 1836-1936. John 
Knowles Robbins. 

FEBRUARY 14—Famous gardens and Homes of the Old South. Amy Noble Maurer. 
FesRuARY 21—Little Journeys Along the French Rivers. Mrs. William H. Hubbard. 
Fepruary 28—To Japan with the Masters. 


THE SCAMMON FUND LECTURES 


Fullerton Hall, Tuesdays, at 2:30 P.M. For Members and Students. 


FEBRUARY 

2—Lecture: “Italian Sculpture of the Sixteenth Century.” Dr. Ulrich Middel- 
dorf, The University of Chicago, formerly associated with the Kunsthistorisches 
Institut, Florence. Dr. Middeldorf will attempt to show how the followers of 
Michelangelo transformed the classical style of the High Renaissance, pre- 
paring the way fer a quite new conception of sculpture, that of G. L. Bernini. 

g—Lecture: “Vetulonia: Lost and Found.” Kathrine Woodford Simpson, Doctor 
of Etruscology, Royal University of Perugia. The peculiar value of Vetulonia 
lies in the fact that it furnishes the complete evidence of the transition from 
native and Villanovan civilization to and through the Etruscan invasion and 
occupation. 

16—Lecture: “Art Is for Everyone.” Rockwell Kent, artist and illustrator. An 
exposition of the simple intention of art, of the simplicity of its language and 
message, of the “commonness” of the artist’s interests as opposed to that 
preciousness which is sometimes stressed by critics. 

23—Lecture: “Pioneer Architecture in the Chicago Region.” Earl H. Reed, 
Chicago architect. A discussion with illustrated slides of early Chicago build- 
ings—mostly before the Civil War. 

MARCH 

2—Lecture: “The Seven Lively Arts.” Gilbert Seldes, New York Evening Journal 
and former Editor of “The Dial.” Mr. Seldes indicates the place of the 
popular American arts in the life of today. 


THE GARFIELD PARK ART GALLERIES 


NEW and interesting exhibition will open in these galleries on February 7th. This 
A consist of Mural Panels, Cartoons, and Sketches for Federal Buildings many of 

which were shown during the fall at the Whitney Museum of American Art in New 
York City. The work is representative of that done under the Treasury Department Art 
Project and has been enthusiastically observed by those who are interested in the trends 
of contemporary American Art. The exhibition will continue until April 15th. 

The Garfield Park Art Galleries which are in the Administration Building at roo North 
Central Park Avenue and Washington Boulevard are open free every day from 1:00 to 5:00 
P.M. and on Sundays and Wednesdays they are open continuously from 1:00 to 8:00 P.M. 
Gallery tours of the exhibitions for groups may be arranged by appointment with Miss 
Helen F. Mackenzie at the Art Institute. 
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*CLASSES OF THE JAMES NELSON RAYMOND LECTURE FUND 
FOR CHILDREN OF MEMBERS AND PUBLIC SCHOOLS 
Saturdays 10:30 to 12:00 Noon. Fullerton Hall. Mr. Watson assisted by Mr. Buehr. 

A practical sketch class from the posed model. Materials supplied at five cents a 
lesson. Special scholarship honor pupils from public high and grade schools are also 
being invited to this class. Therefore there will not be room for adult visitors. January 
g through February 13. 

Saturdays 1:15 to 2:05 P.M. Mr. Watson assisted by Mr. Buehr. 
FEBRUARY 20—Painting a Winter Picture (Demonstration). 
FEBRUARY 27—Winter Paintings by the Masters (Stereopticon). 


* Two additional classes for scholarship students selected from public Grade and High Schools 
respectively, Saturdays, 10: 30 a.m., and Mondays 4: 00 P.M., a twelve weeks’ term. 


DEPARTMENT OF EDUCATION 
Miss ParKer—HEAD OF THE DEPARTMENT 
NFORMAL lectures, some given in the galleries, some illustrated with slides, will 
be given by Miss Parker. The following schedule will continue through February: 

THE CURRENT EXHIBITIONS. Mownopays at 11:00. During February there 
will be lectures in the galleries on the Forty-First Annual Exhibition by Chicago 
Artists. 

THE ART INSTITUTE COLLECTIONS. Mownopays at 6:30. Gallery lectures: 
February 1—Delacroix and Courbet. 8—Manet. 15—Forty-First Annual Exhibi- 
tion by Artists of Chicago and Vicinity. 

THE ART VIEWPOINT. TveEspays 6:30 to 8:00. An approach to the understand- 
ing of the arts through the study and evaluation of certain masterpieces in various 
artistic expressions. During the winter term the emphasis will be upon architecture, 
sculpture and the minor arts, and a consideration of the principles of form, color, 
line and design in them. Illustrated by slides, the Institute collections and moving 
pictures. 

HALF HOURS IN THE GALLERIES. Wenpnespays 12:15 to 12:45. 

Miss Parker and Miss Barsaloux. 

Short talks on the Institute collections offered at the noon hour for business people 
and anyone else interested. February 3—Manet. 10—The Egyptian Collection II. 
17—Millet and the Barbizon School. 24—Monet and Impressionism. 

ADVENTURES IN THE ARTS—SECOND SERIES. Tuurspays at 6:30. The 
Florence Dibell Bartlett Series of Lectures on various aspects of art. February 4— 
Arts and Customs of Ancient Egypt. 11—Florentine Painters of the Early Renais- 
sance. 18—Florentine Painters of the High Renaissance. 25—Masterpieces in Color 
from our own Collections. Intended primarily for those employed during the day. 
FREE in Fullerton Hall. 

THE ART VIEWPOINT.  Fripays at 11:00. The same as the Tuesday evening 
course, given for those free to attend during the day. 

OTHER EDUCATIONAL OPPORTUNITIES. Talks in the galleries for clubs 
and organizations on current exhibitions and the permanent collections may be arranged 
by special appointment. Museum visits for elementary, preparatory and college stu- 
dents who wish to see the collections either for the study of some particular field, or 
for a general survey Also by appointment. Private guide service for visitors. A 
nominal charge is made for these services. Detailed information upon request. 


LECTURES ON ORIENTAL ART 


r \HE lectures will be given on Wednesday mornings at 10:30 in the Club Room, through- 
out the winter, the last one occurring on April 7. The program for February dealing 


with Japan follows: ; 
FEBRUARY 17. Japanese Painting. 24. Japanese Ceramics and Lacquer. 
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EXHIBITIONS 


December 17-February 15—Exhibition of Work Done by the Children in the Saturday 
Classes of the School of the Art Institute. The Children’s Museum. 

January 20-March 15—Japanese Surimono from the Clarence Buckingham Collection. 
Gallery H5. 
Color prints issued for special occasions, particularly for New Year’s. 

January 20-March 15—Japanese Prints from the Collection of the late Mrs. George 


T. Smith. Gallery Ho. 


Rare examples of the outstanding masters, from the time of primitives through 


the eighteenth century. 

February 1-April 28—Etchings by Anders Zorn from the Wallace L. DeWolf and 
Charles Deering Collection. Gallery 13. 
A cross-section of Zorn’s graphic achievement from the comprehensive collection 
in the Print Department. 

February 1-April 28—Modern German Prints. Gallery 14. 
A group of prints given from the Steuben Memorial Fund with additions from 
the Institute’s own collection. 

February 1-April 28—Engravings by Martin Schongauer. Gallery 16. 
Thirty-one engravings by this rare German artist whose technical advances made 
possible the work of Diirer. 

February 1-May 21—The Albert H. Wolf Memorial Collection. Galley 12. 
A collection of Nineteenth and Twentieth century French, English, and American 
prints with special emphasis on the work of Pennell, Brockhurst, Bellows, and 


Daumier. 
February 1-May 30—Recent Additions 
Gallery 18. 
Prints from the Master E. S. to Goya distinguished by the quality of impressions. 
February 1-May 30—Engravings by Albrecht Diirer. Gallery 184. 
A survey of Diirer’s work in this medium in examples from the Clarence Buck- 


ingham Collection. 
February 4-March 7—The Forty-First Annual Exhibition by Artists of Chicago and 


Vicinity. Galleries G52-G6o. 
THE CHILDREN’S MUSEUM 


1. The winter series of talks for children given by Miss Mackenzie, the Curator of the 
Children’s Museum, on Saturday mornings from 9:15 to 9:50 consists of alternate talks illus- 
trated with lantern slides and brief gallery tours. The aim is to acquaint the children with 
the collections of the Art Institute and to explain their backgrounds and importance. These 
talks are free to all children and are especially planned for those of eight years and over. 
For February the schedule is as follows: 

February 6—Thirteenth Century Churches in France 
February 13—The Gothic in Blackstone Hall 
February 20—Gothic Palaces and Furniture 

February 27—The Buckingham Gothic Room 

2. The Curator of the Children’s Museum offers another series of gallery tours for the 
children of Members each Saturday through March 27th. Every week a different section of 
the Museum is visited to acquaint the children with our own collections. These tours start 
from the Children’s Museum at 12:30 and end at the front door at 1:00 P.M. They are planned 
especially for children of eight years or over and attendance is limited to children under 


High School age. 


to the Clarence Buckingham Collection. 


RESTAURANT 


The Cafeteria and Fountain, which serves beverages and light lunches, is open every day 
except Sunday from 9 to 5 o'clock. Members have 10% discount on ticket books. 
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